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GEORGE ELMER BROWNE, PAINTER 

Three jolly musketeers were boulevarding it last summer between 
the Latin and Clichy quarters." "Little Billee" suddenly whipped 
out a note-book and made a sketch of the Sulpice. The spontaneous 



FISHING-BOATS AT BOULOGNE-SUR-MER 
By George Elmer Browne 

act, the facile drawing, the virile touch, denoted the artistic character 
of George Elmer Browne. Quick to recognize picturesque facts, or 
scenes that lend themselves to picturesque rearrangement, he pos- 
sesses the primal qualification for artistic production : the faculty of 
composition. Correctness of lines enables him to express unmistak- 
ably what he wants to say. A sterling character, sign of a long New 
England ancestry, infuses his work with sincerity arid truthfulness. 

Among the younger men in our artistic ranks he has consistently 
followed the course of true development. Allowing his natural bent 
for drawing free scope, he followed the Boston Art Museum schools 
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BRUSH AND PENCIL 



for three years under Frank W. Benson and Edmund C. Tarbell, and 
for two years more received instruction in the Cowles Art School 
from Joseph De Camp and Earnest L. Major. Illustrating, poster 




ON THE BEACH AT SCHEVENINGEN 
By George Elmer Browne 



designing, and art instructing in Boston and in Salem, Massachusetts, 
where his boyhood had been spent, were a further preparation for his 
metropolitan experience, when some of his pictures were put on view 
at important exhibitions, ofttimes resulting in gaining awards and 
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prizes. Then having "arrived," the time had come for foreign travel 
for a broadening of technique, a deepening of artistic impression and 
for intensifying enthusiasm that results from the study of the master 
works in the European art galleries. 

This is the course to be pursued for the production of true Ameri- 
can artists. It must be said that the prevalent custom is all awry. 




THE OLD GATE AT MORET 
By George Elmer Browne 



It is thought that art should be studied in Paris — and the poor fledg- 
lings that go over to the attic studios of the Walhalla of artistic 
dalliance are sent there by irresponsible committees or self-depriving 
relatives, often to licentiousness and privation, and are rarely heard of 
afterwards. There is something morally enervating, in my opinion, 
in the Parisian atmosphere, and such an overmastering influence of 
color and mannerism that the young student, brought under its 
power, loses too much of individuality. A very few only withstand, 
the ordeal and come forth unscathed. There are over twenty thou- 
sand art students in Paris to-day: not one hundred, not fifty, will 
ever acquire much more than a local reputation, if as much. 



H2 BRUSH AND PENCIL 

Browne knew better. He, too, had his chance to go to Paris, 
while yet a Boston student. But he considered wisely and refrained. 
But having won his spurs of public recognition by having his work 
accepted and medaled at home, he went abroad as an artist, for 
rounding out, for finesse, for inspiration. 

At first we saw in this painter's work ofttimes a certain hardness, 
but not always, as may be noted in his beautiful panel in the Salma- 
gundi Club, an exquisite piece of decorative painting. Now his color 
is full of plein air, his technical brush handling is broad and strong, 
with a sure grasp, and yet softened with a tender charm most 
captivating. 

An artist carrying his own palette and technique in any foreign 
country will produce foreign scenes still in his individual manner. 
Thus Browne has given us many paintings of the life and scenery 
along the Seine and from the Parisian boulevards, from the banks of 
the Thames and the canals of Holland. Many of his best subjects 
have been the depicting of city life and scenery along the water front 
and streets of New York. There is the sympathy of human interest 
by the introduction of figures, combined with fidelity of local 
portrayal. 

The eminent art critic, W. Lewis Fraser, has well summarized 
the standing of George Elmer Browne in a recent appreciation as 
follows: "It is hardly to be expected that an artist of thirty-one 
shall have developed a settled style distinctively his own, yet Mr. 
Browne's work shows a frank way of looking at the things he paints 
which denotes a strong art personality. More, it has a certain dis- 
tinction of its own. Browne has painted much in Holland, and has 
undoubtedly profited by the study of the modern Dutch painters; 
his temperament is like theirs, and he chooses to paint the same class 
of subject as Jacob Maris and the others. His composition is always 
pleasing, his color good, and his brushwork adequate, but the charm 
of his pictures is the tender elusiveness of their somewhat somber 
air tones." David C. Preyer. 




